‘-'-'Jy.q I}

»
A
i

o R AP LTI i X 48,

Q".Qx;;‘d;

.lo

.

-

P
-

Y A
VA
"o

.- .

A
:

pein

T T

e

b

Ve

\; 4,4';\"”.

——.

Q-;-v Iy matiy WK e |

B
-

w* “d'bv Ly Qe -\_‘OIM-._‘.?P e pdy

w o o

-

te

PR X YU O A= S L A RS

- . YN S

e sl el

AR DAL WO

RS et s » N R i A

. P e P
s S AN Y L v A

-y

a'pw v Sarvwr,

-
i

DRNTP AT e s A NN, oY . .
w Taglrws -‘l-'t PR TACTAL N N N e ot a7

LRV
Feond

Al

.,
e A el b -

. St s nd P

Ve
Ve *

il

Lt &0 LN '

e A - - PP 2 s . '. o - . o o A A .
e ) ::. el ) v : ! B e b . N (> hs . - "4 2 “;\:-_/' $,,¢- .
A A el . il AL 2 ¥ '3 d - <
e - e v gy e , —~ , _ . o~ -
N : v . e h
| ‘ 3 '

— S "

B ines

;\f*fg

o A

o TN YT v W
iy
v

pove. My

Jalmp
:

e we e
j "

o Rl

G - ..

\"‘l

el Jh e St q A

R '[* I.\ .‘s
N~

I~

[N L

str. Alexiu Berinde str. Diana

str.B.P. Hasdeu

-

dhr" N 4
o

i ik

R
v

e T et Tl R

I A

WS P rhbee il 4
A o 2

gt g

(ldpas g
3
2
-
:
.
:
5
< P
!
2
2
;

.

Lot Sl Al 34

-

.
.

T (Ao

Tlmel e h S 2T ey iYLl
| RS PR

WAM A P -
.'_.“J.'.M..\ a*
- ¥

’

. PSP + S R Y P T 0 ol ot et B ab s Nt s § Vo s D Bttt i Tl tig o 2
I ‘-bf. A SRl ’Igf#‘s‘~‘~'l‘-“J‘ié-)"'.‘qi:{-’\f-"’fr-‘!“'b S bR ne y".‘.('- 4 '\'-(L.‘w.'lul- Y

-

B

o aae bt Sl

T 9 = *

d
-

Dig Sit

loc

spatiul infinitului

concept

e e b e
o ) B i g g S

“\\\ \
L

STRUCTURA DE METAL
FBIEFER o

FEFERT
Hipd TRl
Bog

EIFRE

Rpin s

PRESTI ?a}h;\IL
PAn RAA

H

S

i
I

oS MRCA2 LR

L2

F LR

sertar cuier vitrind

T T

DIAFRAGME DE BETON

sectiune AA

sectiune BB’

plan etaj 3

Ny s y plan etaj 1

~&

@
8
=
w
7]
=
[=]
o
s
&
plan etaj 2
© o \l .
Iy | :
Ik \
»hﬂr )
:,"" e o |
& : hi
- o o {ﬂ’
: -

GRADUATION PROJECT

RoLucrari de licenta "Diplomamunkak srkEDiplomski radovi

AUTHOR(S)/TEAM REPRESENTATIVES
ROAutor(i)/Reprezentanti echipa H'Szerz6k/A csapat

képvisel6i SkRBAutori/ Predstavnici tima Koautori/Clanovi tima

Denisa Petra Bot

PHOTO CREDITS
RoCredite foto HUFényképek hitelei SRBFoto krediti

Denisa Petra Bot

PROJECT DESCRIPTION IN MOTHER TONGUE

CO-AUTHORS/TEAM MEMBERS
ROCo-autori/membrii echipei HTarsszerzék/csapattagok SR

indrumator: S.I. dr.arh. Claudiu Toma

PROJECT TITLE
ROTjtlul proiectului in limba engleza HYA projekt cime SRB
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ORMA (urma) porneste de la o problema a patrimoniului muzeal din Romania: conditiile de
depozitare si accesul limitat la colectii, explorata prin contextul Muzeului Judetean Satu Mare.
Proiectul reinterpreteaza arhiva ca spatiu al descoperirii, unde conservarea, restaurarea si
educatia devin vizibile publicului. Conceptul porneste de la un gest familiar: felul in care
pastram lucrurile. Obiectele ajung intr-un dulap, asezate pe rafturi, unele vizibile, altele
ascunse, fiecare pastrand o parte din memoria celui care le-a adunat. Deschiderea lui devine
un act de descoperire, in care continutul se dezvaluie treptat. Din aceasta imagine domestica
porneste arhitectura proiectului. Dulapul devine metafora spatiala, iar raftul, element
generator. Volumele se suprapun, se retrag si se intersecteaza, iar golurile dintre ele creeaza
spatii de circulatie, lumina si descoperire, construind o succesiune de praguri si cadre vizuale.
Repetarea si multiplicarea raftului formeaza o arhitectura densa si stratificata, in care
conservarea coexista cu cercetarea si spatiile publice. Parcursul urmeaza logica unui labirint al
descoperirii, prin camere, intersectii si relatii vizuale, orientat de lumina, deschideri si

perspective neasteptate, astfel incat traseul nu ofera o imagine completa dintr-un singur
punct, ci construieste treptat relatia dintre obiect, spatiu si vizitator. Proiectul nu se naste pe
un sit neutru. Locul pe care se asaza poarta propria memorie: in trecut, aici a existat o gradina
de zarzavat, un spatiu al cultivarii, al rabdarii si al timpului lent. Aceasta memorie este
continuata printr-o gradina urbana redata comunitatii, punand in relatie timpul conservat al
obiectelor cu timpul viu al naturii, aflat intr-o continua transformare. Contextul cartierului
interbelic, cu scara specifica si structura urbana stabila, defineste proportiile si forma
proiectului. La nivel urban, pasarela pietonala care strabate arhiva si trece peste Somes
prelungeste traseul strazii si conecteaza arhiva cu cartierul Micro 16. Materialitatea se
integreaza cu contextul, iar transparenta devine instrument de constientizare: patrimoniul este
protejat, dar nu ascuns, deoarece ceea ce este vazut poate fi inteles si pretuit. Astfel, ORMA fsi
propune sa devina un conector intre generatii, un spatiu care pastreaza si transmite urmele
trecutului catre viitor.
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ROl ocatia proiectului H'Projekt helyszine SRBLokacija projekta

Satu Mare, Romania 5350mp
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PROJECT COMPLETION DATE
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30 lunie 2026
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ORMA (trace) addresses a challenge of museum heritage in Romania: inadequate storage
conditions and limited access to collections, explored through the context of the Satu Mare
County Museum. The project reinterprets the archive as a space of discovery, where
conservation, restoration, research, and education become visible to the public. The concept
starts from a familiar gesture: the way we keep things. Objects are placed in a cabinet,
arranged on shelves, some visible, others hidden, each carrying a fragment of memory.
Opening it becomes an act of discovery, gradually revealing its contents. This domestic image
becomes the spatial foundation of the project. The cabinet becomes a spatial metaphor, while
the shelf acts as the generating element. Volumes overlap, retreat, and intersect, while the
spaces between them create circulation, light, and visual connections. Repetition and
multiplication produce a dense, layered architecture where storage coexists with research and
public functions. The visitor moves through a labyrinth of discovery, guided by light, openings,

thresholds, and unexpected perspectives, experiencing the relationship between object, space,
and visitor progressively rather than from a single viewpoint. The project continues the
memory of its site, formerly occupied by a vegetable garden, a place defined by cultivation,
patience, and slow time. This memory is reinterpreted through an urban garden returned to the
community, connecting the preserved time of objects with the constantly changing time of
nature. The interwar neighbourhood, with its specific scale and stable urban structure, informs
the proportions and form of the building. At the urban scale, a walkway crosses the archive and
extends over the Somes River, continuing the street and connecting the project to the Micro 16
neighbourhood. Materiality responds to the context, while transparency makes heritage visible
rather than hidden: what can be seen can be understood and valued. Thus, ORMA becomes a
connector between generations, a space that preserves, reveals, and carries the traces of the
past into the future.



