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PuMokaTo/Myka napoxmjcka upkBa CHexxHe Nocne (1900-01) y Kabsby rpaheHa je y
HeoroTmykom ctuny. NpaheHa je kao jegHobpoaHa rpahesBnHa ca neT Tpaseja, 3acBeeHa
6a4yBacTM CBOAOBMMA BeNMKE BUCUHE 1 3BOHUKOM. PacagHa nnaTHa objekTa Kao u
OPUrNHANIHN eNeMeHTn eHTepujepa rpaheBuHe Ccy 4eNMMNYHO CadvyBaHU U BUOHO Cy Bunn
nerpagmpaHn MHOUATPALMOHOM Blarom ycaen Ayroroavilmkber npokubaBamkba.
NHTepBeHUnjama HOoBMjer aaTyma, objekaT je NnpeTpneo BMULLE NPOMEHA KOje Cy HapyLllaBane
Herose PyHKUMNOHaIHE N eCcTeTCcKe BpeaHoCcTn. Hajseha pasrpaama objekTa Ha XOPCKOj
rafepuju ycneguna je npuankom agantauuje oBor npoctopa 3a notpebe ctaHoBara U
dopmupara Tpu npoctopuje 3a XnBoT. OBMMHUM apXUBCKUM 1 NabopaTopmjCcKUM
NCTpaXkmBamwKnMa Koja Cy NpeTxoansa n3pagmn npojekta OTKPUBEHN Cy A0 Tafa Herno3HaTu
AeTasbu 0 u3rpagmun objekta, aytopmma n KopuwheHnMm matepujanuma. lNMpojekTom cy
nJjaHVWpaHW pagoBy KOH3EPBATOPCKOr KapakKTepa 1 N3BOANN Cy Ce Ca LUn/beM MaKCMMasiHOr
O4YyBarba ayTEHTUYHE apXUTEKTOHCKE KOMMOo3uunje ca CBUM geTasbuMa, MmaTepujainmma u
cknonosuMa. lNMpojekTom peBuTannsaumje objekta, nocebHa nakrwa nocsekheHa je ysohery
HOoBe npodaHe PyHKLMje, OpraHm3aynje KynTypHUX MaHugecTauvja, y objekat. KaHuenapuje

Cy CMEeLUTEeHe Ha MeCcTy CaKpuUCTuje NCroa Xopcke ranepwuje, Aok je cnobodaH NpoCcTop Xopcke
rajiepuje HamereH 3a NoCTaBkKe MarunX U3710Xkbun. 3a noTpebe cBelwTeHCTBa U NoceTuIaua,
hopmMupaH je MOKpK 4YBOP Y yJ1a3HOj NapTuju. N3BpLueHo je ykiamware CBUX HaKHa4HO
A00AaTUX KOHCTPYKTUBHUX N OEKOPATUBHUX efleMeHaTa U yBefeHe Cy HOBe uctanauunje
noTpebHe 3a caBpeMeHo Kopuwhere objekTa. OpUrnHaaHN LPKBEHN HaMELLTaj je
pecTtaypupaH 1 KoH3epBupaH. MogepHU efleMeHTN eHTepujepa Koju ce nojasibyjy Y NpocTopy
Cy OCMULLJbEHN Ha HAYMH Ada Ce yKone y BU3yesIHN NAeHTUTeT objekTa nuctmnvyhn cee
JINKOBHO-eCTETCKE N apXUTEKTOHCKO-rpaheBnHCKe KBanuTeTe usrpakheHor npoctopa sonehn
padvyHa o byayhoj ekcnnoaTtaumjm n PYHKUMOHANHOCTU. Ha MeCcTo yK/IoOkeHNX, HeaaeKBaTHUX,
nperpaja noctaB/beHe Cy (PUKCHe CTakKseHe nperpage BM3yesiHo oTBapajyhu npocTop
HOBO(hOpMUpPaHUX KaHUenapuja npema 6poay. OceeT/beme je nopen CKPUBEHUX pedekTopa
KOju OCBeT/baBajy CBOAOBE OMOryheHo 1 NpeKko KPYXHUX NycTepa paBHUX JINHKWja Ynja ce Boja
yTana y KOJIOpHY CXeMy LEeKOPaTUBHOI 3UAHOI camkapcTea. Ornenano y nyHoj BACUHN
MOCTaBJ/bEHO je Ha 31A XOPCKe rajiepuje ca Kor cy CBM OPUrUHANIHN OEKOPATUBHU efleMeHTu
n3rybsbeHn n Ymja peKoHCTpyKUMja Huje buna moryha ycnen HegocTaTka nHopMaumja.

The Roman Catholic Parish Church of Our Lady of the Snows (1900-01) in Zabalj was built in
the Neo-Gothic style. The church is a single-nave structure comprising five bays, covered by
high barrel vaults and featuring a bell tower. The building’s facade surfaces and original
interior elements have been partially preserved and were visibly degraded by water infiltration
caused by years of leakage. A series of later interventions resulted in alterations that
compromised the building’s functional and aesthetic values. The most significant alteration
occurred at the choir gallery, where the space was adapted for residential use and subdivided
into three living rooms. Extensive archival and laboratory research carried out prior to the
development of the project revealed previously unknown information about the construction of
the building, authorship, and the materials used. The project proposed conservation works
aimed at preserving the authentic architectural composition to the greatest possible extent,
including its details, materials, and structural assemblies. The project introduces a new secular
function for cultural events. Offices were accommodated in the former sacristy beneath the
choir gallery, while the open space of the gallery was designated for small-scale exhibitions. A

restroom facility was introduced within the entrance area for the needs of both the clergy and
visitors. All subsequently added structural and decorative elements that were considered
inappropriate were removed, while new installations required for the contemporary use of the
building were introduced. The original church furnishings were restored and conserved. The
contemporary interior elements were designed to integrate into the visual identity of the
building while emphasizing the artistic, aesthetic, architectural, and structural qualities of the
existing space, with careful consideration given to its future use and functionality. Fixed glass
partitions replaced the inappropriate dividing elements, visually opening the newly formed
office spaces towards the nave. In addition to concealed spotlights illuminating the vaults, the
lighting scheme incorporates circular, linear chandeliers whose color blends into the chromatic
scheme of the decorative wall painting. A full-height mirror was placed on the wall of the choir
gallery where all original decorative elements had been lost and reconstruction was not
possible due to insufficient historical information.



