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Circus Maximus

Modena cemetery

This project is all about layering. The design of a perfume showroom cross-

e i i x scene, with
ous atmosphere centered on all
layout and spatial organization of
main piece - spina - defined by the
walking area around it, or the spatium while introducing the second layer and
reference, long deep red lynchian curtains to cover the cavea; which is
populated by black greek and roman antique statues, mimicking a crowd that

references three major the coherent and com,
th le purpose of
sensations. The first layer appropriate

Circus Maximus, by having single cen

watches the space.

section

The black lodge

Their silhouettes are barely visible , thus creating a sort of tension as
one might feel he's not alone in there. The patterned floor to,

the red dra nd the lounge area consisting in two armchairs and 2
lampshade: ble the notorious dreamlike state of the blacklodge
Jfrom one the universe of David Lynch. Also, once you enter this place,
surrounded by drapes and the floor pattern set at a certain angle, there
is a sense of larger, possibly infinite space running behind them. The
last reference comes by playing with forms taken from Aldo Rossi's
work - the main piece pays tribute to his Modena cemetery.
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Acest showroom fisi construieste identitatea nu prin spectacol, ci printr-o orchestrare atenta a
tacerii, a reflectiei si a ritualului. Conceput ca un mediu dedicat parfumului, proiectul
fncadreaza mirosul intr-o naratiune spatiala care se opune conventiilor comertului cu
amanuntul, pozitionand in schimb experienta ca fiind una contemplativa si aproape liturgica.
Organizarea spatiului aminteste de tipologia Circus Maximus: o singura coloana vertebrala
monumentala domina spatiul, reinterpretata aici ca un monolit de expunere in jurul caruia se
desfasoara circulatia. Acest element liniar stabileste o axa ceremoniala, determinand vizitatorii
sa se deplaseze incet de-a lungul perimetrului sau, transformand actul de a rasfoi produsele
intr-o procesiune ritualizata. inconjuradnd acest nucleu, o perdea continua din tesatura
metalica, asemanatoare unei oglinzi, defineste limita. Suprafata sa nu ascunde, ci
destabilizeaza, multiplicand reflexiile si producand o iluzie de adancime infinita. Perimetrul
devine mai putin o incinta si mai mult un prag sclipitor, in care vizitatorii sunt implicati atat ca
subiecti, cat si ca spectatori, imaginile lor fiind refractate la nesfarsit intr-o coregrafie a

perceptiei de sine. La nivelul parterului, spatiul este atenuat de o podea acoperita cu mocheta.
Moaletea acesteia absoarbe sunetul pasilor, reducand registrul acustic al incaperii la o liniste
stranie. Aceasta tacere amplifica volatilitatea parfumului in sine, pozitionand mirosul ca
singura prezenta imateriala care perturba atmosfera. Efectul este unul de constientizare
intensificata, Tn care fiecare gest, fiecare inspiratie, pare suspendat in timp. Referinta la David
Lynch persista din punct de vedere formal: draperiile grele, ansamblul de fotolii si abajururi din
salon, sugestia unui ,altundeva” ambiguu. Totusi, aceste indicii se opun unei interpretari
narative directe. Ele functioneaza, in schimb, ca semnale atmosferice, aliniind spatiul la
ambiguitatea onirica a limbajului cinematografic al lui Lynch, fara a impune o poveste. Masa
monumentala de expunere ancoreaza incaperea intr-un registru diferit al memoriei. Masa sa de
piatra intunecata si incrustarile de nisip amintesc de Cimitirul din Modena al lui Aldo Rossi,
unde arhitectura este redusa la forme esentiale si incarcata de o gravitate funerara.
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This showroom constructs its identity not through spectacle but through the careful
orchestration of silence, reflection, and ritual. Conceived as an environment for perfume, the
project situates scent within a spatial narrative that resists the conventions of retail, instead
positioning the experience as contemplative and almost liturgical.The organization recalls the
typology of the Circus Maximus: a single, monumental spine dominates the space,
reinterpreted here as a display monolith around which circulation unfolds. This linear device
establishes a ceremonial axis, compelling visitors to move slowly along its perimeter,
transforming the act of browsing into a ritualized procession.Encircling this core, a continuous
curtain of metallic, mirror-like fabric defines the boundary. Its surface does not conceal but
destabilizes, multiplying reflections and producing an illusion of infinite depth. The perimeter
becomes less an enclosure than a shimmering threshold, in which visitors are implicated as
both subjects and spectators, their images endlessly refracted in a choreography of self-

perception.At ground level, the space is muted by a carpeted floor. Its softness absorbs the
sound of footsteps, collapsing the acoustic register of the room into an uncanny stillness. This
silence amplifies the volatility of perfume itself, positioning scent as the only immaterial
presence that disrupts the atmosphere. The effect is one of heightened awareness, where
every gesture, every inhalation, feels suspended in time.The reference to David Lynch persists
in formal terms: the heavy drapery, the lounge ensemble of armchairs and lampshades, the
suggestion of an ambiguous elsewhere. Yet these cues resist direct narrative interpretation.
They function instead as atmospheric signals, aligning the space with the dreamlike ambiguity
of Lynch’s cinematic language without prescribing a storyline.The monumental display table
anchors the room in a different register of memory. Its dark stone mass and sand inlays recall
Aldo Rossi’'s Modena Cemetery, where architecture is stripped to essential forms and charged
with a funerary gravity.




